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The Blethers

Ingrid Kendall, Chair Laurie Walter, Editor

It's not too sp0n 1o start making your plans for the1995 RSCDS-Chicago
Branch Weekend Workshop, to be held June 2-4 at Valparaiso University, Valparaiso, IN. The setting is
peaceful, the company stellar, the dancing fantastic, and the music out-of-this-worldl Teachers this year
are Robert McOwen, Johan MacLean, and Elinor Vandegrift, and music is by the ever-popular Tulloch-
gorum. Mailings have gone out, or call Barbara Cool (708-433-8704) or Marian Smith (708-869-7803).

Scholarships available: There are two $50 scholarships available for the June Workshop. You will have
to pay your own deposit. Address requests in wriing to Barbara Cool, 1232 St John's Ave., Highland
Park IL 60035-3425.

Annual General Meeting: The RSCDS, Chicago Branch, Annual General Meeting will be held at 6:00 FM
on Sunday, May 7, 1995, in the Parish Hall of St. Josaphat Church, comer of Southport and Balden
Aves. in Chicago. All members are invited and encouraged to attend this important meeting, which will be
foliowed by social dancing. Business includes the election of Branch officers and members-at-targe,
(Robin Gaston)

Dancing In Westmont: On April 9, Sunday night dance class will be held at The Salt Creek Ballet, West-
mont IL. Call Ingrid Kendall at (708) 957-4494 for directions.

Tartan Balls: The Toronto Tartan Ball is quite an experience, and | went north of the border to take
part in the festivities. More than 300 dancers filled the Concert Hall at the Royal York Hotel to dance to
Bobby Brown and the Scottish Accent. (The Concert Hall has a wonderful wooden floor, while the Ball-
room is home to the Dinner Mystery Theater.) The mood was high, the music was stelfar, and many of
the dances were encored...including a strathspey! The dancing continued to well after 1:00 in the moming.
The Tororto Ball has a couple of different traditions from our dancing in Chicago. Dances are not
briefed; you must kngw the dance before you head for the floor. Although it was scary at first (oh no,
what do | do nowl), | think it's fun, The other practice is pre-booking dance partners before and during
dinner. Many people have their dance cards full before the music starts. The Tartan Ball is a lovely,
elegan affair and | would highly recommend it to anyone looking for a way to break out of the winter
bives.

Speaking of Tartan Balls, the Scottish Cultural Society Tartan Ball scheduled for April 22 has
been postponed. Due o date conflicts, the SCS may not be able to reschedule until next Spring. As soon
as a new date is set, we'll let you know. (Ree Grisham)

TAC Summer School: The Teachers' Association of Canada Summer School is adding sessions for
musicians this year. Muriel Johnstone is the lead music teacher. While final details will not be set until
June, tentative plans call for music sessions in the afternoon and the opportunity to play for dance
classes in the morning for the more accomplished musicians. TAC has also added a "Potential Candi-
dates" class for people thinking about working on a teacher's certificate. Elizabeth Nurse, the head of the
Summer School, says this will give people an opportunity to test the waters before committing to the
time and energy of candidate preparation. (Ree Grisham)
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Interpolation from Irene Paterson on the Strathspey Bulletin Board: *The teachers [for this
class| are Eima See, New South Wales, Australia; Bob Grant, Edinburgh; Frances Gray, Toronto; and
Elinor Vandegrift, Seatle. The class musicians are Earl Gaddis, Boston; Elma Grech, Toronto; Murisl
Johnstone, Allanton, Scotiand; and Fred Moyes, Hamilton, [Ontario]. ...Call or FAX Elizabeth Nurse at tel:
518-741-865T, FAX: 519-576-7282."

) . {by Eric Zomn, from the Chicago Tibyne) The very moment when
it comes time [on New Year's Eve] to sing “Auld Lang Syne,” our most obscure, confusing haliday song,
is aiso likely to be the moment when you are least likely to be in shape to puzzle it out. Tired. Jostled.
Overstmulated. Perhaps a few too many right gude-willie waughts under your belt. “Should auld
acquaintance by forgot, and never brought to mind?” you will warble. "Should auld acquaintance be
forgot, and days of auld lang syne?*

What, first of all, is a "lang syne™? This is not an exprassion anyone uses anymore. In fact,
they didn’t even use it anymore in 1788, the year Scottish poet Robert Burns set down the words. "He
deliberately used very archaic stang in order to evoke the old days,” said James Chandler, a University
of Chicage professor of English. "Even when they were first published, Burns' poems required glossaries
and fooinotes. The modern person isn't at a particular disadvantage

“Auld lang syne” translates literally to "oid long since,” or, roughly, "times past,” explains Carol
McGuirk, a Burns scholar at Florida Atlantic University. “The first verse asks, rnetorically, ‘Should we
forget old imes? Should we forget old times? He liked to repeat himself so people would understand him
better.” McGuirk said Burns adapted the line from a 1728 song about war veterans by poet Allan
Ramsay that began, "Should auld acquaintance be forgot, though they return with scars?” Ken Simp-
son, director of the Center for Scottish Cultural Studies at the University of Strathclyde in Glasgow,
said there is evidence that Burns merely transcribed what he called “the old song of the olden times” from
an aural source.

The chorus, tack a day, does not bother to answer the rhetorical question of the first verse: "For
auld lang syne, my dear," it goes. "For auld lang syne. We'll drink a cup of kindness yet, for days of auld
lang syne.” "My dear” was originally "My jo',” which has the intimate, affectionate feel of "my love " said
McGuirk. “Drink™ was originally "tak” (take), and Burns added the words “days of" to both the first
verse and the chorus several years later, 5o as to let the words fit the now-familiar tune, then an air
known as "The Miller's Daughter.” Burns, at first, had preferred a different and far more lugubrious
melody, McGuirk said. [Ed. note: The Tannahill Weavers do a lovely version to an unfamiliar tune; | don't
know if that's the one|

The "cup of kindness® is clearly a libation, McGuirk said. It becomes a “pint" in the second verse,
then shows up again in the filth and final verse: "And there's a hand my trusty fiere [friend), and gie's
[give us] a hand of thine. We'll take a right gude-willie waught [a good-will draft], for auld lang syne *

The words we usually sing-the first verse and the chorus, several times over--amount to this:
"Should we forget old imes? For old time's sake, let's drinki™ A fragmentary thought, to be sure, but all
that many can manage at the woozy hour of the occasion to which it has become yoked.

The remaining, usually unsung verse of the song seem to concern the reunion of two long (excuse
me, lang) parted friends. They recall running about the meadows together, evidently as children, pulling
daisies and paddiing in the creek. [Ed. note: Or they would have been doing something altogether diffe-
rent, especially in a Bums song!] "But,” they sigh, “we've wandered many a weary foot, since auld lang
syne,”

“There's not enough of the story there to analyze, really,” said McGuirk, who edited the 1993
book, Selected Poems of Bobert Burns. "You just tune in to its emotional chord: this is predominantly a
very sad song, a song of times irretrievably past, of people and places that are gone.” Simpson, the
Scottish Cultural Studies director, said he detects affirmation amid the poignancy: "It's a celebration of
friendships that endure and that will continue to endure.” he said, “While it recognizes the sadness of
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aging, it also sees the pleasures of youth and the joy at recollecting them.*

This dual perspactive on the nature of time is why the song has lang been such a good fit on
Mew Year's Eve, Simpson said. Once you get past the dialect, "Auld Lang Syne” becomes a perfect,
bittersweet song for this bittersweet passage. Even with no right gude-willie waughts at all, it can bring
a tear to your eye. (Thanks to Noel Chavez.)

. (by Elspeth P. Vincent, from the Scol's Magazing)
I'm driving through a howling gale,
Through icy roads and showers o hail.
You might jalouse my arm I'm chancing, [figure out I'm pushing my luck]
Going thirteen miles to country dancing. [try 130, around Chicagol]
But when the hall hoves into sight
And aa inside is warm and bright
Wi fiddle and piano diring [onomotopoetic word]
And ilka dancer biithely birfing, [each; dancing like Ingridi]
When layers o wirter clothes we're shedding
As we form sets for "Mair’s Wedding®
Or glide into "Kendoon Straihspey,”
Or jig the cantie hours away [contented)
Uplifted by the music's baat,
Oor hearts as lightsome as oor feet
An faces wreathed in friendly smiles,
Far nights like this-—-what's thirtleen miles?
{Thanks to Ingrid Kendall for the poem and translations.)

: Kathy and Yoshi Yukishige have a new phone number, Like many other metro-
politan regions, the Toronto area has mushroomed and the phone company has added a new area code.
You can reach Kathy and Yoshi at {905) 713-0053. They send their greetings to their friends in Chicago
and always enjoy catching up with everyone via The Blethers. (Ree Grisham)

Winutes of L.ommittes of Management meetings: Minutes of Ociober 26th meefing-A quorum was not
present. Preposed motions were made and subsequently ratified at the November 20th meeting. These
are documented in the minutes of the November 20th meeting.

Minutes of November 20th meeting-1. Motion to elect Kent Smith as the Viee Chairperson of the Commit-
tee of Management-passed. 2. Motion to accept the October 26th minutes as a record of the meeting-
passed. 3. Motion to approve the minutes of the Oclober 5, 1994, meeting-passed. 4. Motion to have
Robin Gaston as the State of liinois Registered Agent for the RSCDS, Chicago Branch-passed.

5. Motion fo set the Publicity budget for the remainder of the 1994-95 year at $500-passed. 6. Motion to
provide a £30 reimbursement to each of the Chicago Branch delegates to the Headquarters AGM, Bob
Grant and Johan MaclLean-passed. 7. Motion: 1) to announce at least two times a month during the class
break the need 1o arrive on time in order to form classes and to thank those who do; and 2) to submit an
announcement for the December Blethers regarding the need for dancers to be on ime for class-passed.
8. Motion to include the Guidelines for Dance Events with the agenda of the next COM meeting for revi-
sion-passed. 9. Motion that the guidelines for Branch classes be amended by adding a policy about the
responsiility of each Branch class to manage its own finances-passed. (Upon request, the full text of
the amendment is available from the secretary.)

Minutes of December 11th meefing—1. Motion to approve the minutes of the November 20, 1994, meeting-
passed. 2. Mation for Robin to hold a few checks and be authorized to sign on the Branch checking
account-passed. 3. Motion that the dance for the February Open House should be held from 6:00-7:45 PM
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to allow for adequate social time-passed.

Minutes of January 15th meeting--1. Motion to approve the minutes of the December 14, 1934, COM
meeting-passed. 2. Motion that Corinne McArdle become a COM Member-at-Large, filling the vacancy
created by Carol Good's resignation, serving the remainder of Carol's term-passed. 3. Motion to cancel
dancing on January 25th and to try to find a hall for April 8th due to St. Josaphat's unavailability-passed.
4. Motion that Aobin's address be given as the Branch address to the IRS-passed. 5. Motion to ask Noel
and Sister Dorcas to find a location for the 1996 June Workshop for the second weekend in June,
approved by the current Workshop Committee and the COM, by June 1, 1985, Otherwise, the 1996 June
Workshop would continue to be held at Valparaiso-passed. 6. Motion to replace the Dance Program sec-
tion in the Dance Event Guidelines with revised wording-passed. (Upon request, the full text of the
amended Dance Event Guidelines is available from the Secretary.) 7. Motion o approve draft response
to Ree Grisham's letter as amended-passed. 8. Motion to ask Ree o be the chairparson of the 1996 New
Year's Bali-passed. 9. Motion to spend approximately $50 for a fireproof box to hold important Branch
documents-passad.

More from Internet. (from Mel and Ellie Briscoe) "I'm glad to know about celtic! Here's another one that's
come up: Gaelic. Is it ‘gayHic’ or ‘gakic'? |'ve heard both, Is it properly somewhere in between?” (from
Martin Mulligan) "if it's Seots it's ‘gall-ic’; if it's Irish, it's ‘gayl-ic. (from David Mostardi) "it's ‘gay-lic'
when referring to Irish and "gal-ic’ when referring to Scots. I'm told the two dialects [are?] reasonably
mutually inteligitie

Cross-cultural bagpipes: (from David Mostardi, again) “For those unfamiliar with Bulgarian
music: gaida=Bulgarian bagpipe; ruchenitsa=a Bulgarian folkdance in 7/8 time; hejaz=musical scale
common in Eastern music, like a major scale but with a flatted second (Hava Nagila® uses this scale).
(included message from Jim G.) 'Heflo alll | just have to share this story. This morning | played my gaida
at our dance organization's annual winter solstice celebration. Just beforehand a fellow performer (Ed
Stern, for anyone familiar with folk dancing in Minneapolis-St. Paul) came up to me and said, "Say, | just
realized that I'm going to a Scottish party tonight and the host hasn't been able to find a bagpiper to lead
in the haggus [sic]. Would you be interested in playing?" The pieces | know best at the moment are a
ruchenitsa and "Varnenski Kyuchek," taught at Mendocino tast summer. Meither sound at all Scottish but
Ed assured me that no one would care (and uniike many other people, Ed knows that the average person
CAN distinguish a gaida from a Scoftish highland pipe). Now, whenever | play somewhere besides a folk
dance | have to explain many times over that there are indeed bagpipes that are not Scoftish or even
Irish, so the humar in this situation was irresistible. And o | got to pipe in the haggus! (I played the kyu-
chek because the ruchenitsa is in hejaz and | thoughfpeople would think it was belly-dancing music and
think | was making fun of them.)™

CALENDAR:
April 2, 16, 23, 30 Class at 5t Joe's
9 Class at The Salt Creek Baliet, Westmont
11,30 Committee of Management meetings
May 7 Annual General Meeting followed by social dancing
14,21, 28 Class at 5t. Joe's
23 Committea of Management mesting
Jung  2-4 RSCDS-Chicago Workshop, Valparaiso, IN
17-18 Highland Games, Grant Park
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